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presumably belonging to the Elizabethan stratum of the
text. The^best example is 3, 4., which with its sonnet-
letter reminds us of Romeo and Juliet. Naturally enough,
since rhyme is a characteristic feature of Shakespeare's
early plays, critics have been ready to assign the couplets,
of wluch there are a large quantity in Airs Well, to this
same stratum. Some of them may be, though whether
they are Shakespeare's is another problem, to be viewed
in the light of the remarkable fact that, as Mr J. M.
Robertson1 has cogently pointed out, the rhyming dia-
logue of 80 lines between Helena and the King (2. i.
130-210) bears an extraordinary resemblance to the
style both of Robert Greene and of the Gonzago play
in Hamlet, while even the hardiest conservative among
us must hesitate to credit Shakespeare himself with a
rhyme like * finisher...minister* (11. 136-37) or with
mechanical fustian like the following (2. I. 161-68):

Ere twice the horses of the sun shall bring
Their fiery torcher his diurnal ring,
Ere twice in murk and occidental damp
Moist Hesperus hath quenched her sleepy lamp 5
Or four and twenty times the pilot's glass
Hath told the thievish minutes how they pass;
What is infirm from your sound parts shall fly,
Health shall live free, and sickness freely die.

Now whether these couplets are early or late, Shake-
spearian or not, and whatever may lie behind their
patent connexion with Hamlet, one thing is indisputable,
viz. that most of the rhyming couplets of Alfs Well, at
any rate outside the second half of 2. I., are identical in
style with those we were obliged to ascribe in Measure
for Measure to some non-Shakespearian reviser. The

1 The Shakespeare Canon, pt. iii. pp. 41-2. It is so diffi-
cult to secure agreement, even between two 'disintegrators/
on points of style that it may be worth noting that I
had myself observed these resemblances before consulting
Mr Robertson's essay on All's Well.